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or Vendramin) worshipping before an altar. The pic-
ture has several times been copied and in an English
private collection there is a replica in which the altar-
table is left bare. This was an English copy dating from
the time of the Reformation when the stricture of
Protestantism enforced a veto upon ecclesiastical adorn-
ments and even forbade their representation in paint*
In this picture Titian makes manifest his admiration
for Raphael, for the principal figure of the composition
is undoubtedly inspired by the figure of Pope Sixtus in
the Sistine Madonna at Dresden.

It will be noticed that the artist has made certain
alterations in his picture. The beard of the man who
stretches forth his arm was once more voluminous and
the figure of the younger member of the family, on the
left, has been moved nearer the centre of the picture.
The outline of where the face has once been can still be
seen on the extreme left-hand side. We have seen in the
'Noli Me Tangere', as well as in 'The Family Group3,
that Titian was prone to making alterations and this
tendency is also noticeable in the Study for 'La
Gloria' (The Trinity Receiving Charles V) (No.
4222). The changes here are many and a careful
examination of the picture will reveal the altered out-
lines of various figures and of several small details.
These changes are not as trivial as they might seem
since in the case of this picture they are a convincing
proof of its authenticity. The suggestion has been made
that this picture is the work of a copyist and is a replica,
in smaller scale, of Titian's great painting in the Prado
at Madrid. These alterations, however, would be an
anathema to the copyist whose aim is never artistic
adjustment but a faultless replica of the original. The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